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Wel come |é€

Welcome toArt & Environment

This is the third and final summer conference |of
the AHRC Landscape and Environmgnt
programme, following those onLandscape in
Theory (Nottingham 2008) andliving Landscapeg:
Performance, Landscape and Environmeft
(Aberystwyth, 2009). Like its forerunnehst and
Environment focuses on a key theme of the
programme and brings together project holders
with fellow scholars and practitioners. The pangls
of this conference are made up of a range jof

Al't & EnVironment experts in the field: artists, working in a range |of

AHRC Landscape and Environment Conferencd media, curators, authors, and acader’ic

¢% | researchers, icluding art historians and cultur
geographers. Many presenters have multi
identities and diliations. We are delightedirt
and Environmenis hosted by Tate Britain, whp
are a major award holder in the Landscape gnd

Environment prd N> YYS A GK | |LIN
{dzof AYS ho2aSOdY bl GdzNB=
are pleased you have accepted the invitation |to

come to the coference, hope you enjoy thg
proceedings and have the opportunity o
contribute in discussion, from the floor or durirjg
lunch and the reception.

le

Stephen Daniels
Programme Director

www.landscape.ac.uk




This conference will explore engagements between visual
art and the material environment. The environments in
guestion are natural and fabricated, interior and exterior,
urban and rural, terrestrial and aerial. The visual arts in
guestion are historical and contemporary and in a range of
media. Presenters will explore encounters and engagements
with a range of sites, spaces, places and landscapes, and
with events, processes and narratives of environmental
change. The conference will explore issues for the history,
theory and practice of art and more widely for ways
environments are experienced, described, imagined and
created, in wide ranging reflections and speculations on the
place of art in the material world and its transformations.
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Arts & Humanities
Research Council

The Arts and Humanities Research Council

The Arts and Humanities Research Council [AHRC] is-Bé&p@amtmental Public body that came into
existence on 1 April 2005. The AHRC evolved from the Arts and Humanities Research Board and
currently sponsored by the Department for Business Innovation and Skills (previously DIUS).

The vision of the AHRC is to be a recognised world leader in advancing arts and humanities resez
with its commitment to funding research of wortdass quality undertaken by individuals as well as
teams, by researchers at different stages of their careers, across a range of disciplines and throug
variety of mechanismsThe AHRC maintains its necessary distinctiveness by fundingstaige
O2fft 1 602N GABS NBaASIFNOKY WoA3d FNIa FyR KdzYl y)
ers on collaborative projects and about 200 undertaking individual research, representing on
seventh of the arts and humanities research base.
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AHRC Landscape & Environment Programme
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The Landscape and Environment Programme isThe projects cover a broad range of subjeets
a network of multidisciplinary academic and perspectives. Some are historical others
research projects relating to the landscape and contemporary. The geographical range of the
environment funded by the Arts and Humanities projects is diverse both within the UK and
Research Council. The purpose of the Pro-beyond. The Programme structure facilitates
gramme is to develop arts and humanities interaction between projects creating an
understandings of landscape and environment environment that nurtures early career
in distinctive, innovative and engaging ways researchers and showcases different research
through research projects of the highest quality methods. Many of the projects are collabora-
and international significance. tive in nature and work with noacademic
The five year Programme was launched 2005.institutions ranging from The National Trust in
The response to the Ca” was h|gh|y encouragingEngland to the Museum Of |nStitut0 Nacional de
in terms of the number and quality of applica- Cultura in Ayacucho, Borneo. To date the
tions and thirty seven grants were awarded over Programme is working with thirty collaborative
four categories: larger grants three year Partners and seventy one nescademic
projects, smaller grants one year projects, Stakeholders.

networks/workshops and collaborative student-
ships.

The projects are extremely diverse and include

of a variety disciplines across the arts and
humanities, ranging from those with an -
established research focus on landscape an¢
environment, such as archaeology and geogra®
phy, to new disciplines for this area for example
music and law. This multidisciplinary approac
has created many opportunities to connect
researchers. For example the Programme held &
successful international conference in June 200¢=
based on the theme of Landscape and Performj®
ance that brought together a range of research-
ers, practice led and interpretive, to address rrom the project Contested Common Landd 6 Li t t | edal e
how performance shapes and is shaped by’ rom I ngleborough, North Yorksh
landscape and environment.
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ROBINSON IN RUIN
A film by Patrick Keiller

¢KS FTALY Ww2oAyazy Ay
Landscape and Environment project that set out to|
investigate received ideas aboutelonging and
other, related subjects, by exploring part of a
familiar though not always sympathetically viewed
landscapeq (1 KS a2 dzi KSNY 9yt geaK WO I ol LB 2 2 D C )
equipped with a 35mm ciné camera. It was .
prompted by what appeared to be a discrepancy
between, on one hand, the cultural and critical
attention devoted to experience of mobility and
displacement and, on the other, a tacit but
seemingly widespread tendency to hold on to
formulations of dwelling that derive from a more
settled, agricultural past.

The film was conceived as a successor to an earlig
project for a similarly exploratory filnRobinson in
Spacg1997), and a book of the same name (1999)
which had managed to dispel an initial, fairly
gARSALINBIR LISNOSLIGAZY
economy, and the supposed decline of its manufac
turing sector, in favour of a more accurate under-
standing.

The film is a more or less circular journey through
landscapes, mostly in Oxfordshire and Berkshire|
visiting a variety of locations. Among these are
places that demonstrate the past and continuing
presence of the United States military and the
hiving off of strategic publisector assets to private

sector, often US/UKwned, consortia, and sites of
agrarian rebellion at various times since the Mi
sixteenth century, typically responses to land
enclosure exacerbated by the failure of successive
harvests, all of which combine to suggest that the e
LINE2SOGQa AYAGAL lj dzSa

asks instead to whom the landscape, and b
extension, the state, effectively belongs. While the
camera visits the scenes of historical events,
+hySaal wSRINI #SQa I O
includes references to oicreen events such as the &
war in Afghanistan, the deepening economic crisis
F'yR GKS JI20SNYyYSyidiQa NB
industry, as well as general subjects including foo
and energy security, climate change and mass
extinction. Despite all these, the film manages to
reach an optimistic conclusion.
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Stephen Daniels
AHRC/
University of Nottingham

Stephen Daniels is Professor of Cultural
Geography at the University of Nottingham where
he has worked since 1980. Since 2005 he has
been Director of the Arts and Humanities
wSaSFkNDK [/ 2dzyOAf Qa LINR3E
Environment. He has published widely on the
history and theory of landscape imagery and
design. His books includ&he Iconography of
Landscape (CUP 1988) eedited with Denis
Cosgrove Fields of Visior{Polity 1992), Joseph
Wright (Tate 1999) andHumphry Repton:
Landscape Gardening and the Geography of
Georgian EnglandYale UP 1999), and the
exhibition cataloguesArt of the Garden(Tate
2004) andPaul Sandby: Picturing Brita{iRoyal
Academy 2009).

10108110 awuwelboid

HUMPHRY REPTON

Landscape Gardening and the Geography of Georgian Eng

BHEN D A NTEICS
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lain Sinclair

Ksjwe epuijag :11palio 0loyd

lain Sinclair(born 11 June 1943 in Cardiff, the 1992 Encore Award. It envisages the UK
Wales) is a British writer and film maker. under the rule of the Widow, a grotesque
Much of his work is rooted in London, most version of Margaret Thatcher as viewed by
recently within the influences of psycho- her harshest critics, who supposedly
geography. establishes a one party state in a fifth term.
The volume of essaykights Out for the
"Territory gained Sinclair a wider readership
f by treating the material of his novels in non
fiction form. His essay 'Sorry Menis-
cus' (1999) ridicules the Millennium Dome.
In 1997, he collaborated with Chris Petit,
His early work was mostly poetry, much of it scyiptor Steve Dilworth, and others to make
published by his own small press, AlbionThe Falconera 56 minute serdictional
Village Press. He was (and remains) Closelﬂocumentary' film set in London and the
connected with the British avantgarde oyter Hebrides about the British under-
poetry scene of the 1960s and 197@s ground filmmaker Peter Whitehead. It also

authors such as J.H. Prynne, Douglas Olivefeatyres Stewart Home, Kathy Acker and
Peter Ackroyd and Brian Catling are oftenqoward Marks.

quoted in his work and even turn up in .
fictionalized form as characters; later on, ON€ ©f his most recent works and part of a

taking over from John Muckle, Sinclair edited s_er_ies focused ar_ound London is thg_non
the Paladin Poetry Series and, in 1996, thefiction London Orbitalthe hard cover edition

Picador anthologfonductors of Chaos was published in 2002, along with a docu-
mentary film of the same name and subject.

His early book&ud Heaf(1975) andSuicide |t describes a series of trips he took tracing
Bridge(1979) were a mixture of essay, fi_ction the M25, London's outering motorway, on
and poetry; they were followed byVhite oot Sinclair followed this wittEdge of the
Chappell, Scarlet Tracindd987), a novel (yrison a psychogeographical reconstruction
juxtaposing the tale of a disreputable band 5f the poet John Clare's walk from Dr
of bookdealers on the hunt for a priceless \jaithew Allen's private lunatic asylum, at
copy of Arthur Conan Doyle’d Study in  EFajrmead House, High Beach, in the centre of
Scarlet and the Jack the Ripper ml_Jr_ders Epping Forest in Essex, to his home in
(here attributed to the physician William pe|pston, near Peterborough. Sinclair also
Gul)). writes about Claybury Asylum, another
Sinclair was for some time perhaps bestpsychiatric hospital in Essex, Rodinsky's
known for the noveDownriver(1991), which  Room a collaboration with the artist Rachel
won the James Tait Black Memorial Prize and-ichtenstein.
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Sinclair was educated at Trinity College
Dublin (where he editeécarug. He attended
the Courtauld Institute of Art (University o
London), and the London School of Film
Technique (now the London Film School).



Patrick Keiller
Royal College of Art

t I 0 NRK O1 filmg Balutle dBdbip1994)
andRobinson in Spac&997), a study of the
UK's landscape and economic geograph
extended as a book in 1999. Other publica-
tions include contributions tadhe Unknown Wi 4 (P o
City(2000),Re:CR2003) andRestless Cities shipton Quarry from The Future of Landscape project
(2010).The Dilapidated Dwellinga feature ~ © P2k Keiler

length documentary, was completed in
2000. Keiller studied architecture at Univer-
sity College London and fine art at the Royal %
College of Art. Since 1974 he has taught and
lectured in schools of fine art and architec-
ture and universities in the UK and abroad.
He is currently a Research Fellow at the
Royal College of Art, where the projethe
Future of Landscape and the Moving Image
(200zmn 0 Ay GKS !l w/ Qa
ronment Programme was preceded fByre ~ rize Morton fom The Future of Landscape project
City of the Futur¢20025), an exploration of
urban space in early film most recently ex-
hibited as a fivescreen installation at BFI
Southbank, London (20€8), and Londres,
Bombay an exhibition featuring a 36creen
movingA Y 38 NBO2ya i NHzO(
Chhatrapati Shivaji Terminus, for Le Fres-
noy: Studio national des arts contempo-
rains, Tourcoing (206).

SAIHAVIOOIHINVICLS

6Tree in a fRobihsdndn Ruiesk261® f r om
© Patrick Keiller
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Patrick Wright

Nottingham Trent University

Patrick Wright is a Professor at the Instituteand has more recently been involved with
of Cultural Analysis at Nottingham TrentTate Britain and three regional galleries on a
University and a Fellow of the Londonseries of interconnected exhibitions
Consortium. concerned with British art. He is a Professor
He is the author ofOn Living in an Old at the Institute for Cultural Analysis at
Country(1985 & 2009)A Journey Through Nottingham Trent University and a fellow of
Ruins(1991 & 2009)The Village that Died the London Consortium. His most recent
for England(1995), Tank: the Progress of a POok, entitled Passport to Peking: a Very
Monstrous War Maching2000), andiron - NRA UA &K ~aAadaAh2isg/dueliom a k
Curtain: From Stage to Cold Wedctober ©Oxford University Press in October 2010.
2007). He was cDdzNJ G2NJ 2F ¢+ 4GS . NRGIAyQa
SEKAOAGAZY 2F {iGlyftSe {LISyOSNNa 62NJ] AY H

SAIHAVHOOIHINVICLS

PATRICK WRIGHT

FROM STAGE TO COLD WAR
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Doreen Massey
Open University

SAIHAVIOOIHINVICLS

Doreen Massey is Emeritus Professor of
Geography at the Open University. She has
worked for many years on issues of space,
place, cities and globalisation. In particular
she has argued for the need to reconceptu-
alise both space and place, and for the po-
litical relevance of so doing. Her most re-
cent books ard-or SpacéSage, 2005) and
World City(Polity, 2007). She is a founding
SRAG2NI 2F W{2dzy RAy3Aay |
F'yR Odzt GdzNBQ®
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Doreen Mas
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Matthew Flintham
Royal College of Art

SAIHAVHOOIHINVICLS

RAF Trimingham, Norfolk, 2007. Photograph by M. Flintham

Matthew Flintham is an artist and writer Parallel Landscapestudies militarised sites,
living in London. He studied fine art atairspaces and danger areas in the United
Central Saint Martins, cultural studies at theKingdom. It addresses issues of military land
London Consortium and is currently a Phuse and expropriation, notions of invisible
candidate at the Royal College of Art. Withand overlapping boundaries, and examines
Patrick Keiller, Professor Doreen Masseproader issues of British militarism in the
and Professor Patrick Wright, he is aandscape. He has presented widely at
member of the AHR@inded Future of conferences and events around the UK, and
Landscape and the Moving Image projecimost recently at the Horderland Kunstsenter
based at the RCA. His current researchin Bergen.

For more information see:
http://parallel-landscapes.blogspot.com/

4th of July, RAF Feltwell, Norfolk, 2009.
Photograph by M. Flintham
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Christine Riding

Tate Britain

I’“,ara-d Mew woe Jputy, ry g 5 N
My o g

Br
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Christine Ridinghas been the curator of
eighteenth and nineteenthcentury British Art

at Tate Britain since June 193hd Deputy
Editor of 'Art History' (Journal of the Association
of Art Historians) since June 2007. Her publica-
tions include (ceeditor and author)The Houses

of Parliament: History, Art, Architecture
(Merrell Publishers 2000)John Everett Millais
(Tate Publishing 2006) and ceauthor of
Hogarth (Tate Publishing 2006). Christine
wA RA y-&ufation 4 Pate includes William
Blake(2000),Constable to Delacroix: British Art
and the French Romantics, 182840(2003),A
Picture of Britair(2005),William Hogarth(2006

-7) andThe Lure of the East: British Orientalist
Painting(20089) and the forthcomingGauguin:
Maker of Myth at Tate Modern(2010) and
Turner and Marine Painting: Imagining the
Seain collaboration with the National Maritime
Museum, Greenwich(2013). Since December
2008, Christine has been the primary investiga-
tor of 'The Sublime Object: Nature, Art and
Language', a research project that forms part of
the Landscape and Environment branch of the
Arts and Humanities Research Council. As part
of this project Christine curated the 'Art and the
Sublime' display in Gallery 9 and the installation ~ All images of ‘Art and the Sublime’ display in
Pretty much every word written, spoken, ool e T Fre et
heard, overheard from 1989..." (2010) by from 1989..." (2010) by Douglas Gordon in the
Douglas Gordon in the Octagon at Tate Britain, ~ ~°'@90" 2 Tate Britan

0T0Z ® urelllg a1e] :1pald oljoyd

0T0Z @ urenig aye| :1paid ojoyd
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Vatnajokull (the sound of)

2007/8

Hydrophone, mobile phone, DE500
Photo credit: Katie Paterson © 2007

SAIHAVHOOIHINVICLS

Earthi Mooni Earth (Moonlight Sonata Reflected
from the Surface of the Moon)

2007

E.M.E transmitter/receiver, disklavier grand piano
Photo credit: Katie Paterson © 2007

Installation view, Slade School of Fine Art, 2007

Streetlight Storm

2009-10

Lightning detector, electronics, light bulbs
Photo credit: MJC © 2009

Installation view, Deal pier, 2009
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Katie Paterson

© uosIaled aley 11pald oloyd

600¢

YFGAS tFGiSNR2YQa | NI .
medium, multidisciplinary, and conceptually
driven, with emphasis on nature, ecology,
geology and cosmology. Recent artworks
include EarthcMooncEarth  (Moonlight
Sonata Reflected from the Surface of the
Moon), 2007 which involved the transmis-
ar2y 2F .SSGK20SyQa a
moon and backyVatnajokull (the sound of),
20078 a live phone line to an Icelandic
glacier; andAll the Dead Stays2009 a large
map documenting the locations of 27,000
dead stars (all known to humanity). Paterson
graduated from the Slade School of Fine Art
in 2007, and has since participated in
exhibitions at Turner Contemporary, Modern
Art Oxford, the Power Plant, Toronto,
PERFORMA 09, New York, and Altermodern:
Tate Triennial 2009, Tate Britain. Recent
awards include Darwin Now, Vauxhall
Collective, and Creative 30. She currently
holds a John Florent Stone fellowship at
Edinburgh College of Art.



Helen Pheby

Yorkshire Sculpture Park

Helen Pheby is Curator at Yorkshire Sculpturess
Park, an international centre for modern and B8
contemporary art set in 500 acres of historic ZEe
LI Nyl EFYR 6AGK FTAGS 3 &
examined international case studies of sculp-§
ture in the expanded field, in relation to place
and audience, and she has managed severa
offsite and overseas projects in addition to her " "\ .<h5 Biack Steps 2010
work at YSP. Photo Jonty Wilde

YSP curates a changing programme of indoo|
and openair exhibitions alongside sigpecific
commissions, landscape interventions and
actions in response to the Bretton Estate site.
Recently Helen managed the Andy Goldsworth
project at YSP, his most ambitious to date,
which included three permanent installations
for the landscape.

~SAIHdVYOOIHIANVYIAAS

Helen is most recently pUb|IShEd asa .CO.n.tI‘IbU- Simon Whiteheadd Walks to llluminate 2006
tor to the book Museum Materialities  photo Jonty wilde

(Routledge, 2009). She is a trustee of ArtGene; ’
Cumbria, and The Civic in Barnsley. — "

Henry Moore

Three Piece Reclining Figure No.11961-2 Bronze
Tate

Photo Jonty Wilde
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Gabriel Bray sketching watercolours
© National Maritime Museum, Greenwich, London

Gabriel Bray shaving
© National Maritime Museum, Greenwich, London
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Geoff Quilley

University of Sussex

Geoff Quilley is Senior Lecturer in Art History
at the University of Sussex. Prior to joining
Sussex he was Curator of Fine Art at the
National Maritime Museum. His research
interests focus on British art, primarily of the
eighteenth and earhnineteenth centuries,
with particular reference to the relation of art
and visual culture to the development of
empire and colonialism; to travel and
exploration; and to the articulation of a
British national identity founded on maritime
commerce. Recent and ongoing projects in
these areas have included two major
exhibitions at the National Maritime
Museum, William Hodges 174497: the Art

of Exploration (2004) and Art for the Nation:
the Qil Paintings Collections of the National
Maritime Museum (2006), and a series of
workshops, funded under the AHRC
Landscape and Environment Programme, on
art and travel, for the establishment of a new
research centre for the study of art and
travel. He is currently on a twgear
Leverhulme Research Fellowship to work on a
new book project on British art and the East
India Company. His current bookmpire to
Nation: Art, History and the Visualization of
Maritime Britain 17681L829 will be published
by Yale University Press next year.



Jem Southam

University of
Plymouth

Meeting of un-named streams
© Jem Southam

SEIIHdV&IOOIEHEI‘MVEIdS

Jem Southam was born in Bristol, England ifRecent oneperson exhibitions:

1950. He studied at the London College ofPw2 O1 Fl ffa FyR t 2YRAQ ws
Printing from 196972. He lives in Exeter and dens Madrid 201@6-09

is Professor of Photography at the UniversityW/ f 2 dzR& 5S&aO0SYRAY3IQ wHnAany

of Plymouth. Yw2O 1 FlLffta 2F b2NXIyReQ
His publications include: GalleryAand Polez Imag(i Haute Normangiig. .
The Red Rivé989, Cornerhouse Books 1989 $? KS thu K uz b tAOU Idsz\E Q/
The Raftof Carrota hpn = ¢ KS t K2hd #ANY LR ENBF W17 .

Gallery Prizes:

Rockfalls, Rivermouths and Poraf$0, 2001 Shortlisted for CitiBank Prize, The Pho-
Photoworks 23N LKSNBEQ DI ff SN

Landscape StorigX005, Princeton Architec- 1992 Charles Pratt Memorial Prize,
tural Press
¢ KS t I Ay2003 Nareeli PR

Both images: River Exe, Bickleigh © Jem Southam
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